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PRACTICAL   METHOD 

FOR  THE    PIANOFORTE. 
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ELEMENTARY    INSTRUCTION. 

NOTATION. 
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below  the  staff. 


below  the  staff. 


THE  RELATIVE  VALUES  OF  NOTES,  RESTS,  DOTS,  ETC. 


The  subdivisions  are  indicated  by  the  dotted  lines. 
A   Whole  note  is  equal  to 


...-o..... 


2  Half  Notes,  or 
4  Quarter  Notes,  or 
8  Eighth  Notes,  or 
16  Sixteenth  Notes,  or 


K      > 
'p    p    p 


^  ifa//  is  equal  to 
2  quarters 


I  P   P   P 

32  Thirty-second  Notes,  etc.  m  #  #  # 
^  <5i(A  note  has  four  crooks  or  lines. 


Cm  m  m     two  8tfis  to  a  quarter 
C u_J\ 

•    two  16ths  to  an  8th 
two  32n*sto  a  16*1* 


ReStS.  Characters  used  to  indicate  silence,  and 
corresponding  in  length  and  naraewith  the  notes 

Dotted  Notes  and  Rests.  A  dot  placed  after  a 
note  increases  its  length  byone  half;  Ex:  a  whole 
note  (o)  is  equal  in  length  to  two  half  notes  (o  a)t, 
but  a  dotted  whole  note  (o«)  is  equal  in  length  to 
three  half  notes  (000).  So  a  half  note  io)  isequal 
totwo  quarter  notes  (J  J);  but  a  dotted  half  noteG>0 
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is  equal  to  three  quarter  notes  (J  J  #);  etc.  When  two 
dots  are  placed  after  a  note,  the  second  dot  addshalf  the 
value  of  the  first.  A  double  dotted  whole  note  would  there- 
fore he  equal  to  a  whole  note,  a  half  note  and  a  quarter  note. 
The  effect  of  adot  when  placed  after  a  rest  is  the  same  as 
explained  above;  but  it  is  now  seldom  employed,  smaller 
rests  being  used  instead. 
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Bar. 
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Measure. 
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EXAMPLES    ON   THE   VAEIOUS  KINDS   OF  TIME 
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ACCIDENTALS. 


Sharp.        Flat.        Natural. 
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C  C  sharp.    C    na 


Third. 


C  sharp.    C    natural 

INTERVALS. 

Fourth.  Fifth.  Sixth. 
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B    flat.    B  natural 


Seventh. 
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SECTION  OF   KEY-BOARD  OF   PIANOFORTE. 


rfM 

BLI 

:  ci 

EF. 

H- 

d 

W 

j\ 

4- 

J- 

J 

J 

i 

J 

J 

1           BAS 

Kv — 

S  C] 

.EF 

u 

W 

* 

w 

5- 

f 

J- 

j 

Mid( 

IleC 

n 

i 

J 

o 

• 

w 

^ 

\t 

^ 

J 

-J- 

#■■- 

-#— 

*■ — i 

»■       I 

CDEFGABCDEFGAB 

The  ab>ove  diagramof  the  key-  board  is  givenfor  reference. 
The  Key-board  of  a  Pianoforte  has  a  range  of  seven  octaves. 
Four  only  are  given  here  so  as  to  allow  space  to  properly  show 
the  diffent  names  of  the  keys.  It  will  be  noticed  thatalfofthe 
black  keys  have  two  names,  and  that  the  white  keys     all 


CDEFGABCDE     FGABC 

have  three  names.   For  instance, Dis  Cdouble  sharp  and    E 
double  flat,  and  C  is  D  double  flat  and  B  sharp;  likewise, 
B  is  C  flat  and  A  double  sharp.  Cumpare  the  different  oc- 
taves above,  andthis  will  appear. 


EXERCISES    FOR    THE    HAND    AT    REST. 


The  fingering  above  the  notes  is   intended   for  the  right   hand  ,  that  below  for  the  left;  which  is  to  play 
the    notes  an  octave    lower   than  written. 

Play  each  passage    from  10   to   20    times. 

A   Pause  /Cs  or  Hold  lengthens  the  duration  of  a  note  indefinately.   Dots  at  the  beginning  and  end  of  apart 
II :  -Hmean  repeat. 
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Repeat  these  exercises  with  both  hands, and  continue  to  practice  the  following  pieces 


The  exercises  should  be  practiced  with  each  hand  separately,  then  both  together.  Let  the  fingers  fall  firmly. 
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A  curved  line  « — ~v  over  a  group  of  notes  is  called  a  slur,  indicating  a  perfect  legato  or  connected  playingthe 
touch  beingsoeventhat  it  hasthe  effect  of  a  singing  voice. 
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EXERCISE. 

p'piano"  softly;  mf  "mezzo  forte"  moderately  loud. 
Moderate*  (Moderate  time.) 
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crescendo/cresc.)  increase  in  strength,  grow  louder; 
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Andantino. 


decrescendo,(decresc.)  decrease;  also  dimin- 
uendo,(dim.)  diminish  in  strength,  grow  softer,  not  suddenly,  but  gradually. 
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STACCATO    EXERCISES 


In  the  following  exercises,  the  striking  finger  is  not  to  be  moved;  it  must  not  yield  at  the  joint,  the  whole 
hand  moving  up  and  down  fromthe  wrist  only.  —  Repeat  each  passage  6  times. 
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CHILDREN'S    SONG. 

KINDER  -  LIEDCHEN. 

AndantinO.  (Rather  slowly.) 
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EXERCISE    ON  STACCATO    AND    LEGATO. 
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In  the  Tie  (two  notes  joined  together  by  a  curved  line),  the  second 
note  is  not  struck.    The  key  is  held  down  the  length  of  both  notes. 
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A  note  can  be  divided  into  three  equal  parts  as  well  as  two,  by  forming  a  group  called  a  triplet  indicated  by^ 

the  following  sign^"*^   Examples:  Half  note  triplet  o-ppp;  quarter  note  triplet  p-ppp;  eighth  note  triplet  j-  pff. 
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Practice  these  exercises  with  the  hands  single  and  together,  and  in  alternation  with  the  pieces  which  follow. 


10   D.C.  stands  for  da  capo'*  which  means  repeat  the  piece  from  the  beginning;  D.C.al  Fine,  repeat  to  the  end, 
viz.  to  the  place  marked  Fine. 
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CHILDS  WALTZ. 

A  sharp  (#)  before  a  note  raises  the  note  one  half  step,  i  first  of  the  three  black  keys  and  changes  the  ^into  F  sharp 
the  key  next  to  the  right  being  played  instead;  it  is  the  |  forthe  length  of  the  bar  in  which  it  occurs. 

Allegretto  moderato. 
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FINGER -EXERCISES 


Repeat  each  exercise  8  times. 
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A  Flat(l»)  before  a  note  lowers  the  note  one  half  step,  the  next  key  to  the  left  being  played  instead;  V  before  B 
changes  the  note  into  B  flat  for  the  duration  of  the  bar  in  which  it  occurs  and  is  the  third  of  the  three  black  keys 
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If  a  part  ofa  piece  ends  with  two  bars  numbered  f       :||      |  as  in  the  following,  the  bar  No.  1  is  played  first; 
then  repeat  andthe  secondtime  play  No.  2  omitting  No7l. 
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STUDY    FOR    THE    HAND    AT   REST. 

A  Natural  (\)  before  a  note  cancels  a  foregoing  signature,  #  or  t,  by  restoring  the  note  to  the  original  key 
instead  of  the  raised  or  lowered  half  step. 
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ABOUT    THE    LAMB.  POPULAR    AIR. 
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D.S.  and  this  sign  H,  dal  segno,  i.e.  the  part  marked  with  the  first  %  should  be  repeated  to  Fine. 
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Play  smoothly,  4 
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INTRODUCING  THE    BASS  CLEF. 


While  practicing  the  preceding  lessons, it  is  to 
be  presumed  that  the  pupil  has  made  himself  fa- 
miliar with  the  Treble  staff :  the  notes  on  the  lines 
and   spaces;  above  and   below  the  staff. 

In  order  to  thoroughly    understand  the    Bass  (or  F) 


Clef,  he  must  study  the  following  example, so  as  to 
readily  read  the  notes  in  the  following  exercises 
and  pieces.  G  is  on  the  second  line  , in  the  Treble, 
in  the   Bass,  it   appears   aline    lower. 
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FINGER    EXERCISES 

on  the    Bass-notes. 

The  left  hand  plays  the  notes  as  written,  the  right  hand  one  or  two  octaves  higher. 
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LITTLE    PIECES 
with    Bass  notes. 
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Allegretto  moderato. 
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CHORAL. 

A  Pause  /C\  occuring  in  the  noddle  of  a  bar  should  be  held  for  a  whole  bar  longer;  for  instance,  thepause  being 
on  the  second  beat  we  count  0(^4,  l'lsoT^.  At  the  end  of  a  piece  it  might  might  simply  lengthen  the  note  about  its 
double  value. 
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The  pupil  has  now  to  be  introduced  to  the  key  of  G: 
one  Sharp.  QUESTION:  Why  do  we  use  F  Sharp  in 
the  key  of  G?  ANSWER:  Because  we  now  take  G 
as    the    keynote  (No. one)  and    the   seventh    must    be 


sharpened  to  make  the  semitone  (half  tone)occur  be- 
tween the  seventh  and  eighth  of  the  scale.  So,  all 
F's  are  sharp.  The  seventh  , therefore  ,  is  always  the 
added  sharp. 
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MELODIE. 

Andante    eSpreSSJVO.  (Rather  slowlywith  expression, 

j5_ 


Play  the  above  melody  very  smoothly;  the  eighth 
notes  softer-more  subdued.  The  second  part  is  in 
the  key  of  D , having  introduced  the    C   Sharp. 


The  notes  with  the  double  stems  are  melody 
notes,  and  must  be  held  their  full  value  as  quar- 
ter  notes. 


EXERCISE    IN  TRIPLETS. 
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The  left  hand  plays  the  same  notes  an  octave  lower. 
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Andantino. 
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The  above  composition  is  written  in  F.  Remember  the  B  flat 
The  first  note  in  each(lef t  hand)  group  must  sing  its  full  Talue. 
Playit  carefully  and  well.  The  very  small  note  with  a      little 
streak  through  its  stem  which  occurs  in  the  5th  &  13th  meaures 


is  a  grace-note.  It  does  not possessany  value  of  time,  but  belongsto 
the  following  chie  f  note,  and  is  touched  in  the  quickest  and  light- 
est way  possible,  so  as  to  leave  the  time  uninterupted  and  the 
mark  on  the  next  beat. 
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WALZER. 
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STUDY. 
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GIEB  MIR  DIE   BLUME,  GIEB  MIR  DEN  KRANZ. 

GIVE  ME  THE  FLOWER,  GIVE   ME  THE  WREATH. 

Andantino. 
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N.  B.  ^?7.,  ritard.,  rail.,  stand  for  ritardando  and  ralletitatido,  equal  to  retard,  relent,  viz.  hold  back,go  slower; 
at  the  following  a  tempo  the  former  time  is  started   again. 
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STUDY   IN    SYNCOPATION. 


CZERNY. 


SCALE   PRACTICE. 

The  placing  of  the  thumb  under  the  hand  occurs  here  for  the  first  time.  The  wrist  and  arm  must  not  assist 
in  thismovement.  The  thumb  remains  in  an  outstetched  position. 

Allegretto. 
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LA  GUARACHA. 

SPANISH  DANCE. 

Allegro  moderato.  (Moderately  fast.) 
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Moderato 


EXERCISE 
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EXERCISE  ON  THE  CHROMATIC  SCALE. 
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EXERCISE  ON  THE  WRIST  STROKE. 


Repeat  each  part  4  times 
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SCALES,  ARPEGGIOS  AND  CHORDS. 


Rules  for  fingeringof  scales. 

The  fourth  finger  being  used  but  once  ineachscale,is 
taken  as  a  guide  for  fingering. 

Rule  I.  Scales  C,  D,  E,G,  A,  Major  or  Minor. 
Right  Hand—  Fourth  finger  on  seventh  of  the  scale. 
Left  Hand—  Fourth  finger  on  second  of  the  scale. 


C  major. 


Rule  II.  Scales  B,  F$,d,  V\>,G\>,C\>,  all  black  key sused 
Majoror  Minor.  Right  Hand—  Fourth  finger  on  AS  or  B1?. 
Left  Hand—  Fourth  finger  on  Ft  or  Gk 

Rule  III.  Scales  At,  Eb,  B\>,  F,  Major  or  Minor. 
Right  Hand— Fourth  finger  on  Bk 

Left  Hand—  Fourth  finger  on  four  of  the  scale  except  F 
which  comes  under  Rule  I. 


G  major. 


A  major 

1  v  i  rig 


B  major. 


zil } 


54*1 


235  3 


F#  minor. 

3  *  2   ?    a  1 3 


»«i*1»l* 


*4  2 


Ft  major   t  ,  4 


^y»rffpr|  rrrr 


=;3 


| 


D^ajo^t 


t**? 


^p 


gg| 


Mi 


i 


«- 


S 


tttfJ^jte. 


3 


M 


^ 


^Jj 


Pa^ 


^ 


■        * 


£ 


¥ 


o 


w^rcrrffl[ 


m 


m 

41 


t 


m 


1424 


m 


•nitrrA.  I 


i  l »  *       i 


F  minor.  .  4    3„ 


T> » 

•4 


•fad    lfirJ 


I* 


4  1 


Al>  major. 


12  4? 


)££#* 


m 


m 


1 


•2L?. 


IPt 


77" 


s 


»~~y 


L4 


1*21 


"in* 


m 


«i 


>jUL'..?i 


Sp 


L*a 


* 


*■ 


• tp 


TZ. 


w«j%cf 


m 


i 


m 


z^i * 1 


r-y*    *t 


a  ta 


P 


^ 


-t-*- 


IP 


or 


n** 


p 


El>  majors      a  a 


pfii  i  jj 


m 


ita 


« 


1242 


G  minor. 


5  •» 


tf^ 


4  4  1 


I 


PPW 


? 


P 


Bl»  major. 


i.^' jjjIJni'n. 


J^ 


i 


¥ 


■  a*  IT  Jrft, 


G  minor. 


2  3 


S3 


*21  3i 


1       3    4    5     4 


i 


m 


m 


^t 


123; 


*  l 


3  2 


IWn  J%flft 


wm 


-e- 


i 


*  1 


p — ■» 

2 


5^ 


¥} 


^ 


m 


F  major. 


3*3 


T*    *       3 


D  minor. 
i     a* 


B 


«-** 


a 


affi 


^4 


w 


W 


y  3  8 ■* 


Material  Suitable  to  Accompany  This  Volume 


Arranged  in  Progressive  Order 


Both  Hands 


No. 


12126  SPAULDING,  G.  L. 
23811  ALCOCK,  G.  A. 
9629  BUGBEE,  L.  A. 

8248  SARTORIO,  A. 
19413  MARTIN,  J. 

5010  FOREST,  E.  D. 
11782  GREENWALD,  M. 

9292  LINDSAY,  C. 


in  Treble  Clef 

Price 

My  Lesson  Today  .25 

Dolly's  Cradle  Song  .25 

Dance  of  the  Fairy 

Queen  .25 

Let's  Have  A  Song  .25 

My  First  Waltz  .35 

Hearts-Ease  Waltz  .25 

Musical  Alphabet  .25 

Attention — March  .25 


Hands  in  Treble  and  Bass  Clefs 


23140  WRIGHT,  N.  L. 

The  Child's  Visit  To 

Noteland 

.50 

7040  SPAULDING,  G.  L. 

Daisy  Chains 

.25 

5716  SPAULDING,  G.  L. 

Dollie's  Dream 

.25 

18607  ROLFE,  W. 

To  Arms — March 

.25 

19388  STORY,  P.  B. 

Across  The  Sea — 
March 

.25 

19391  STORY,  P.  B. 

Play-Time 

.25 

23123  BALDWIN,  J.  M. 

Dollie  Waltz 

.25 

23483  WRIGHT,  N.  L. 

A  Little  March 

.25 

19572  JOHNSON,  W.  A. 

Dolly  Dimple- 
Waltz 

.25 

16328  SPAULDING,  G.  L. 
16321  SPAULDING,  G.  L. 

The  Skaters 

(C  Major) 

My  Music  Teacher 
(C  Major) 

.25 
.25 

6460  SPAULDING.  G.  L. 

Ding  Dong  Bell 

.25 

19861  WRIGHT,  N.  L. 

Dollie's  Lullaby 

.20 

17000  LAWSON,  P. 

Learning  To  Play 

.25 

16368  LAWSON,  P. 

My  First  Galop 

.25 

17367  KERN,  C.  W. 
19686  WRIGHT,  N.  L. 

The  Young  Saxophone 
Player                        .25 

The  Bouncing  Ball       .20 

16338  ROLFE,  W. 

The  Big  Bass  Singer 

.25 

15882  ROLFE,  W. 

Little  Flower  Girl 

.25 

9632  BUGBEE,  L.  A. 

May  Day  Waltz 

.25 

15837  DALE,  N. 

Learning  To  Play — 
Rondino 

.25 

19860  WRIGHT,  N.  L. 

Circling  Round — 
Waltz 

.25 

19685  WRIGHT,  N.  L. 

Three  Small  Bears 

.20 

14133  PALOVERDE,  M. 

Young  Folk's  Dance 

.25 

15445  ROLFE,  W. 

Heigh!  Ho!  March 

.25 

4930  DE  REEF,  R.  E. 

The  Robin 

.30 

23812  ALCOCK,  G.  A. 

Gollywog's  First 
Waltz 

.25 

23285  WARD,  H.  W. 

Now  I'll  Play  My 
A,  B,  C 

.25 

Hands  in  Treble  and  Bass  Clef — Cont. 

No. 

23334  WEDDLE,  O.  H. 
9631  BUGBEE,  L.  A. 
24011  KERR,  R.N. 
15840  DALE,  N. 


4862  DAVIS,  A.  J. 

6482  SPAULDING,  G.  L. 
22786  ADAIR,  M. 
17370  KERN,  C.  W. 
15433  BLAKE,  M.  D. 
24128  WACHS,  P. 
23612  GILIS  A. 


Price 

Little  Hands  .25 

Maypole  Dance  .25 

Let's  March  .25 

Sleepy  Time — 

Cradle  Song  .25 

I  Am  A  Soldier  .25 

Airy  Fairies  .30 

Song  Of  The  Pines  .25 

Bootblack  Polka  .25 

Follow  The  Leader  .25 

Sandman's  Serenade  .30 
March  of  The  Toy 

Troopers  .25 


Four  Hands 


17504  BUGBEE,  L.  A. 

19184  SPAULDING,  G.  L. 
19518  SPAULDING,  G.  L. 
17390  ENGELMANN,  H. 
17128  WOOD,  D.  D. 

17557  ENGELMANN,  H. 

17558  ENGELMANN,  H. 


Dance  of  The  Fairy 

Queen  .25 

Pink  Pearls,  Waltz  .40 

Ding  Dong  Bell  .25 

Frolic  of  The  Lambs  .25 

The  Squirrel  .25 

March  of  The 

Animals  .40 

The  Lion  .40 


Collections 

5558  PATTERSON,  F. 

May  Bells — Nine  Recreations  On  the 
White  Keys 

SIMMONS,  L.  A. 

Middle  C  and  The  Notes  Above  and 
Below 

WRIGHT,  N.  L. 

The  Music  Scrap  Book — Kindergar- 
ten Method  for  Beginners 

SCARMOLIN,  A.  L. 

Keyboard  Adventures  —  Ten   Study 
Pieces 


.70 


.75 


.60 


.60 


All  works  listed  on  this  page  may  be  examined  at  any  well- 
stocked  music  store  or  may  be  had  on  approval  direct  from 
the  publisher. 


DATE  DUE 


MUSIC  STUDY 
BXALT8  LIFB 


^H 


rials 

*■'■': 


»1 


O&S 


EwbSk 

■■  ■  ■  •  i.  ., , 

.1  _ 

I  9  -    BPfil  ' 

iuflh 

'?:!?   '"''•'■    ' 

f'  JHHHn 

■BnSttl 


■:■:■•=■■■>■■■'■■ -r  .-■:■'./■  ■■.'■■ 
WmwSM    &ffii  •  ■■•,..--.■■■■■■,... 

ft  -.'  m  la "■  'SE  if 

•■  ■  ■     -.■"    :-...■-:''•■    i  :-■■■'    ;   H I   i ;»p 
^■*   "-'--■     .■•.'.•■'■■'.;•'■;.''■  ••-.  v  ■•-"",'■-■'.•'   ^  - . 

•■'■  -V.  '■'-'■'"  £■  "-    .->; v '>•';■/"'  '    •• 

:  ■■■■.*■■■»   ^.     ,■■■■■■■.'■■:■■■        . 

-      •  '■*■■*"'    ;v-         i«rabSTCr 

=  "••■>:■    rv '''■•'■  Vr  •■•*:■       .:-:"-'^--       ' 
•    -■■'>*:■■•    5       '.:,...■■'■■       -    lg?ft*;& 

Sfi       file •  ',    '  ;.>••'■••.•■. 


ft* 


>7-;^,'.V---:."'  --;V: 


■'''*■•  '•■■'"''!  "■"•-"' 

jk  c^^fc  sag- 

-  K  Wfc    i',  i  '   ., ' 

"'■'"•■•'■"... 

'•■•  •'"' '■■'..■■:. ;~  ■'•■:-;     ■ 

mm 


-■  ■■♦/■v  •   ■    ■  ■>  ■ 


I  •  13261  -  • 


■;■•■-■       MflftlffB 


son 


■a 


mm 


3*fc 


vum& 


■  p 


tap* 


"■:•.■■.*•'-■■■■■■,■■-:■•■"■ 
„  :.^fe'-  LBBIIIIIIIIH 


*&*.$£-'. 


PI 


!««9 


i     '  ■ .  ' 
»;■':■■■ 


m 


-  a:  ■■      . 
1    j  .       > 


■?"^':- 


a  £    -''■•'■ ;  ','■  1 f?  -  ■  ;  - i  * "  ■  ■ 

&«  I '  -'  '  ■  ^'  "    K  ■  ■  ■  •  '- '. 


GEni 


iw 


